OPEN FORUM: ANIMALS IN ART
Wednesday 11 February 2009, 5.00 – 7.00pm
5.00 – 6.00pm

A collection of 15 minute talks delivered by Matthew Fuller, Robert McKay, Nicholas Ridout and Steve Baker
6.00 – 6.30pm

Panel Discussion introduced and chaired by curator Rob La Frenais with guest artist Kira O’Reilly
6.30 – 6.50pm

Audience Q&A 

Art For Animals 
As artists begin making work for the aesthetics of non-human animals, an expanded sense of art methodologies and ecological theory offers further steps forward.

Led by Matthew Fuller, Centre for Cultural Studies, Goldsmiths. His books include Media Ecologies: Materialist Energies in Art and Technoculture (MIT Press, 2005) and Software Studies: A Lexicon (MIT Press, 2008). 

http://spc.org/fuller
Performing Species

Are *we* "the human"? Are *they* "the animal"? In this talk, Robert McKay will discuss a few remarkable moments in recent fiction and art to ask some troubling questions about the way that species’ categories define what we are. Maybe in the idea of performance, there is a better way to make sense of the living world?

Led by Robert McKay, University Teacher of English Literature, University of Sheffield.

Art, Difficulty, Trust

In the1960s, in words that still resonate today, Jim Dine encapsulated his art practice by saying: "I trust objects so much. I trust disparate elements going together." More recently, Mieke Bal has characterized some contemporary animal imagery as "exuberantly visual, yet difficult to 'read', and far from 'beautiful'."  What happens when an artist's materials, or "objects," are living animals? How are trust and difficulty enmeshed in these instances, and what is to be made of such entanglements?

Led by Steve Baker, Emeritus Professor of Art History at UCLan. Steve is author of The Postmodern Animal (Reaktion Books, 2000) and other writings on animals in contemporary art.

Not So Strange After All

Drawing on ideas from his recent book, Stage Fright, Animals, and Other Theatrical Problems (Cambridge University Press, 2006), Nicholas Ridout suggests that the presence of animals in performance is less strange than it seems, and that only dubious distinctions between human and non-human animals (invented by human animals) encourage human animals to find other animals out of place on stage.

